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discourse from the beginning are equally evidenced in the intersections among these various, 
seemingly contradictory ideologies, which all in one way or another recognized the racial, 
cultural and ethnic heterogeneity of the region—its globalized collectivity, if you like, or its 
constitution as the product of multiple diasporas.2

Current discourses of globality simply shift the collective more fully from its geographi-
cal boundaries in the Caribbean to other physical locations, and allow for a focus on how 
the act and process of moving to other locations produces a psychology of internationalism. 
Internationalist discourse that has invoked the Caribbean (the region, its texts or its artists) 
among its points of reference include perspectives as diverse as Paul Gilroy’s Black Atlanti-
cism; Brent Hayes Edwards’ concepts of bricolage and translation as the processes by which 
various national segments of the African diaspora relate with each other to produce black 
international space; Carole Boyce Davies’ concept of Caribbean women writers as exemplars of 
liberated subjectivity (and communities of such subjectivity) produced by migration; Belinda 
Edmondson’s argument that Caribbean women writers find space, genealogy and allegiance 
in the African-American female writerly tradition; Michel LaGuerre’s concept of (Haitian) 
diasporic citizenship; and Gustavo Pérez-Firmat’s imagination of the hyphen as a way of 
describing Cuban-American transnationality.

I am interested in the question of how to speak about what I refer to as “individualist 
texts”—literary works that resist communal discourses, whether of the nation or globe or 
academy.3 These texts display a commitment to the individual self set free in a postmodern 
world, or cut adrift, without liberating referents, in that same world or its opposite, the world 
of traditions. They are not easily identified with the mores of collectivist terms such as nation, 
the folk, diaspora, women’s community, collective cultural resistance, that come readily to 

Gareth Griffith and Helen Tiffin, in another landmark publication, The Empire Writes Back (London: Routledge, 
1989), reflected in similar vein on the direction of Caribbean literary (including critical and theoretical) discourse: 
“It is however the Caribbean which has been the crucible of the most extensive and challenging post-colonial liter-
ary theory” (145). Contemporary theories of community include not only those that substitute internationalist 
ideologies for nationalist ones, but also those that seek to reinforce the concept of the Caribbean nation by refigur-
ing its boundaries. Examples include “douglarism” (Shalini Puri, The Caribbean Postcolonial [New York: Palgrave 
Macmillan, 1995]), “antillanité” (Édouard Glissant, Caribbean Discourse [Charlottesville: University of Virginia 
Press, 1992]), and “créolité” (Jean Bernabe, Patrick Chamoiseau and Raphaël Confiant, Éloge de la Créolité [Paris: 
Gallimard, 1993]).
The Anglophone Caribbean 2.	 bildüngsroman written between the 1950s and 1970s is emblematic of one aspect of 
the communal imperative: the story of the individual written or read, or both, as an analogue of the story of the 
community, the territory, the emergent nation—community, territory and nation then superseding the tale of the 
individual who then becomes the mode of, not the occasion for, speaking.
I mention the academy in view of the fact that the discourse of community responds not only to imperatives in 3.	
the lives of societies but also to the requirements of the academic marketplace, which prolongs itself by the timely 
preservation of its own discourse packages.




