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from Macandal, Boukman, Moyse, and Toussaint, to more recent figures such as Jean Domi-
nique.36 It is with this idea of connectedness that this article concludes, not suggesting any 
straightforward narrative of cause and effect that oversimplifies recognition of the legacies 
of the past in the present, but urging instead a thorough exploration of transhistorical links 
and their contemporary manifestations. Last year saw another Haitian tragedy off the Turks 
and Caicos Islands, with the capsizing of a boat leading to the deaths of over sixty Haitian 
migrants. Official reports of investigation into survivors’ claims that this was not an accident 
but the result of a deliberate act remained inconclusive, but news of the drownings and their 
aftermath, which attracted little attention in the international media, recall the line in David 
Rudder’s “Haiti”: “They say the middle passage is gone / So how come overcrowded boats 
still haunt our lives?”37 In reflecting on such connections between colonial history and the 
postcolonial or often neocolonial contemporary period, the task for those with a genuinely 
constructive interest in Haiti is to elaborate an approach that permits a move from memorial-
izing and compartmentalizing—even romanticizing and exoticizing—the past, toward engag-
ing critically with the present. This is the very shift that should be central to the ambitions of 
any student of Haiti’s past, of its present, or of its future.
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